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MW:  I know you and Myron Spaulding and Cliff Pedersen and some others bought some land 

down here at the end of WW2. 
 
HE:  Cliff Pedersen and Shirley Morgan bought the land. They were the first ones in here. 

Clipper Yacht Company came from building little 20’ plywood Clippers that Myron had 
designed before the war. And the first one was built in the Marin Theater down here. 
Cliff and Shirley built that before the war. Then the war came along.  

 
MW:  Just like the boat that is on display at the Clipper Yacht Harbor Marina. 
 
HE:  Yah, but the spreaders are in the wrong place – it’s driving me nuts. Actually, I restored 

that one. Cliff and I found it and I restored it once and it went to hell again, and then I 
restored it again. I took the deck off and we did that. And so, after the war, Cliff and 
Shirley came over and they bought the property down where I am, where Schoonmaker 
is, and they bought the first piece down in there, kind of the paint shed and paint shop 
department down there and they bought the chunk up over the Army Engineer’s dock, 
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they bought up to that, or down the middle someplace there. And at that time they were 
building Clippers and jeep bodies, after the war they were making jeep bodies – plywood 
ones that looked like little station wagons and everybody was buying up the war surplus 
jeeps and they made these little wooden – like a 1949 Ford station wagon out of these 
jeeps – really a cute little deal, all varnished. I used to work on those, helped Clipper 
doing the varnishing.  And then Clipper went on to buy this (Spaulding) end of the yard – 
they bought the ferry slip up here – this used to be a ferry slip up here right where Basin 2 
is now, and then they started buying up this end of the yard. Bought up all this chunk and 
sold a piece to a lumber company – I forget the name of the lumber company. And that 
was there for quite a few years and then they bought it back again. And they bought all 
along Gate 5 Road, they bought a couple more pieces – I think they still own. 

 
MW:  This was Pedersen?  
 
HE:  Yah, Pedersen and Morgan. And then, actually there are a couple of buildings down there 

that used to be on top of the outfitting dock, those two Army Engineers piers used to be 
probably 40 or 50 feet higher than they are now. And those 2 or 3 buildings down there 
were lined up and were the [school] sheds for the outfitting dock. And Cliff (Pedersen) 
and Shirley (Morgan) bought those building off that pier. My brother and I were up there 
with Skil saws cutting them up into sections and they picked them up and shipped them 
up here, put the ends back in them and made little shops out of them. That’s how they 
started that. One day, we had one – we sawed it off and they said it was time to go home. 
The wind came up and the whole goddamn blew down before they could break it down. 

 
 So, anyway, they had this piece of property here, and they sold that to Myron - that little 

part where the building is now. And Myron had Arvid Johnson build the building.  
 
MW:    I think I heard from Peter English or someone that you put Myron and Pedersen together 

to purchase that property.  
 
HE:  No, I didn’t. Myron did that on his own. I had nothing to do with that.  
 

Myron had built Buoyant Girl, which was a 36 or 37 footer. It’s still around, it‘s up in 
Seattle. He built that up at McNear’s Beach in San Rafael in a little shed up there and 
then he launched it out of there – and that was before he came down here. And that was 
in about 1949 as I remember, somewhere in there. And he built that boat for Harold 
Rosenblum, and it was a very successful boat. He did a beautiful job of building it and it 
won everything. Myron raced it in the ocean races and won everything with it. Myron 
was a hell of a good sailor, among other things.  
 
So, after he built that boat, then he bought this piece from Cliff and Shirley. And then he 
had Arvin Johnson, who built the Suomi, which Myron designed – that was the 49 or 50 
foot Suomi that was lost – you know all about that?  I loved that boat. That was the best 
looking boat he ever did. He sailed that into Corinthian Harbor one time and sailed in and 
around one or two other guys and I thought, “Jesus, that guy really knows how to sail that 
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boat!” And he did. It was the best boat he ever did as far as I was concerned. And then it 
got hit by the damn freighter and sunk, which was a real shame. Do you know about that? 
 
Henry Miggs wanted to do the Honolulu race – I can’t tell you the year. And Myron was 
building Chrysopyle for Henry Miggs. Miggs worked over in San Francisco. Myron was 
building the boat, and it wasn’t getting done – a typical Myron operation. Suomi had 
gone down to L.A. So Henry went down and bought it and was bringing it back up here 
to outfit it for the Honolulu race because his boat wasn’t going to be done. He could 
afford a couple of boats at the time. So that’s when they got hit by the freighter and the 
whole crew was lost – Henry Miggs was lost. Myron was supposed to be on it, (Bob) 
Crowley was supposed to be on it – neither one of them went. And that was a big loss at 
the time.  
 
Then Chrysopyle sat there for quite a few years before Dean Morrison came along and 
bought it.  
 

TL: Is that Bruce’s dad? Because I knew Bruce and Kirk is his son. Kirk has it (Chrysopyle) 
now.  

 
HE:  Kirk has it now – Kirk is the grandson. It was Dean, and then Dean’s son was Bruce, and 

now Kirk owns it and there she sits.  
 

Suomi was built in over San Francisco in Arvid Johnson’s back yard. And he was a 
member of the Golden Gate Yacht Club, and that’s how the Spaulding 33 kind of got fit 
into that deal, too. He was the contractor, and he built Myron’s building for him right 
after – you know the property line deal – he was right over the edge in some places and 
right up to Cliff’s property, and a big pissing contest that lasted for years. I guess Kenny 
has finally backed off, huh? Myron went berserk. In his older years, he got a little bit 
senile, I guess. Anyway, the building was built, and that’s when Myron started the boat 
yard here, and I think that was about 1950, 51. And then he went on to build Chrysopyle 
there, Crowley’s boat there, and he did a lot of repair work, or a little repair work.  

 
I remember when he went back east and he bought that crane in an ice storm in the 
middle of South Dakota or North Dakota someplace – he bought that goddamn crane and 
had it shipped out here, and then built all of the foundation himself and did all that stuff 
himself and put it all together. And then one of his first boats he hauled was a Columbia 
40 that belonged to Carl Pavett, so he picked it up and dropped the goddamn thing. It was 
a fiberglass Columbia 40 and he split it open. Myron didn’t do any glass work, so they 
brought it down to me and I fixed it, put it back together. But I don’t know what 
happened – the clutch slipped or something. That crane is not the easiest thing to operate, 
I don’t think.  

 
But Myron started out – he used to play the violin in the San Francisco Symphony, and 
also on the radio. Dick Miller played the drums, Larry Kohler played a bugle or some 
damn thing, and Myron played the fiddle – live music on the radio.  
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TL: One of the first people I met was Dick Miller here. They used to live on the Liebestraum, 
and they had that boat built in about ’78 over in Taiwan. I saw Jean not long ago, maybe 
two months ago, she was having lunch and just looking great.  

 
HE: I never heard him play the fiddle. He told me one time it was in a vault in Alameda, and I 

don’t know what happened to that fiddle. I don’t know why he gave it up. He used to live 
in the city in a little apartment all by himself, and he used to commute every day over 
here. And I don’t know why he gave it up. Bob Keefe might be able to tell you a little 
more about that than I can, because I don’t know. And I just remember asking Myron – 
we were having lunch or something and it came up – “Oh, that over in Alameda in a 
vault. I don’t care if I ever see the thing again.”  

 
MW: So how did you first get to know Myron, because he was a little older than you? 
 
HE: He was a lot older than I am. I started sailing when I was about 7 years old over in 

Belvedere Cove. And I sailed on the Belvedere side. Art Malm of Malm Luggage kind of 
took my brother and I under his wing and taught us to sail. We bought a Moon boat from 
a guy and we kept it at the San Francisco Yacht Club - which is a whole other story – I 
don’t think need to know that. We got thrown out of the yacht club. I was 7 and my 
brother was 10. So we went over to Corinthian. And that’s where Myron held court – at 
Corinthian. He was an honorary member in those days because he had won the Perpetual 
Cup. He was just a hell of a sailor in the 6-Meter class, the Bird Boat class, everything. 
And Myron was there and he’d sail a Clipper once in a while with Bob Crowley.  Bob 
Crowley had a Clipper. And I had the Moon boat, and in 1949 I finally went to 
Clipper…I was home working in my mother’s garden and I didn’t like gardening and I 
said, “I want the day off. I’m going to go get a job.” So I sailed over in my Moon boat 
and I sailed into Clipper and asked Cliff (Pedersen) and Shirley (Morgan), “If you give 
me a job, I’ll buy a Clipper kit from you.” They used to sell the Clippers as a kit, too. So 
here I am 13 years old and they give me a job creosoting piles and cleaning up and, you 
know, just kid work. It was great. And eventually I bought the Clipper and put it together 
down there. And so I used to race that against Myron. And Myron, I don’t think owned 
one, but he sailed Crowley’s boat once in a while. And then, at that time,  
 
I think it was 1949, the L.A. Yacht Club - or Newport Harbor Yacht Club, one of the two, 
I’m not sure which - challenged the Perpetual Cup – which was a big deal then and still is 
– with the Amorita, which is a Cal 32 designed by Nick Potter, the same guy that 
designed my boat. And the Cal 32s were hot boats. And Corinthian Yacht Club had 
Hussy. Hussy belonged to Jack Lotseth at the time, so they decided they would defend 
with the Hussy, which was an 8-meter, which is kind of like my boat, but a little 
different. It was built by Abeking and Rasmussen in 1926. It was one of the twenty one-
design 8-meters that they had built. So Myron cut the rig, cut the sail area down, redid a 
lot of stuff, figured out the rule, the handicap and everything and it ended up that the 
Amorita had to give him time. And Amorita came up here and they won the Vallejo race 
going away – they had all this extra sail area and they won Vallejo going away, and 
everybody’s scratching their heads. But come the Perpetual Cup, it’s blowing like hell, 
and Myron goes out there with the Hussy with the cut down main – I’ve got a picture of 
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it in my office that Karl Romaine took – and he’s got a club jib on it and he went and beat 
them boat for boat by about four minutes. And they were supposed to give him time and 
he beat them. And they had passed him once and he got them back. He carried a big jib 
on the reach from what used to be the channel course – reached from Point Chrissy to 7 
to 14 (which was down off of Richmond) back to Chrissy – it was 14 miles. Anyway, 
Myron just hammered them and so he was the hero of the week. And I’ve got pictures of 
that. A picture of the boat hauled out at Madden and Lewis and we’re all working on the 
bottom. I was ten years old, I guess, and I’m over there sanding and painting on the 
bottom and I’m painting up and down like this. And Myron comes over and he says, “you 
know, if you’d paint the waterline this way (side to side), it would go a lot faster.” And 
that’s all he said.  

 
Anyway, I sailed with Myron a little bit – as a kid. He just took us under his wing. He 
was just really good to me all through the years we were together. I learned a lot from 
watching him. How quiet he was, how easy he was to sail with. He never yelled, never 
screamed. He knew what he was doing, confident, paid attention to detail. His boat was 
always ready, I don’t think anything ever broke on a boat he sailed. He was a good 
mentor.  

 
So then I started business in 1955 after I got out of the service. Clipper Yacht was trying 
to buy all of this property up here and develop that. And they didn’t want to build 
Clippers any more and stuff like that. And I wanted to get into the boat business for some 
reason – it was all I knew.  

 
TL: It happened to me, too. 
 
HE: Yah. It’s all I knew. And out of high school I worked in the yard all the time with 

Clipper, and it just kind of flowed all together for me. And that’s when I started Easom 
Boat Works, in 1955. And so they let me have the yard that was there. There was no 
crane or anything there – they used to have a mobile crane we hauled out boats, but I 
didn’t get that. And so Myron, whenever I had a problem or a need to ask him anything, 
he’d always give me an answer and probably shoved a little work my way that he didn’t 
want to do and things like that. So that’s how I got started. He was just always right there 
whenever you needed him.  

 
And he was still sailing in those days, not as much, but he was still sailing in those days 
and in between all that time, after the Suomi was successful, he designed the Spaulding 
33, which was a plywood – like the one you have sitting over there (at the Spaulding 
Center), Ivan Davies’ boat. And that was the best one ever built, they did a beautiful job. 
Ivan, I could have killed him when just he let it go to hell. Anyways, he built nine of 
those, and they were all a coop deal and they built them all together. It was quite a feat, 
and all the boats were good. They are still quite a few of them around here and there - I 
don’t know where they all are now. But it was a good sailing boat, and they had their own 
one design class, which was good and they won ocean races. Dick Connick had one and 
he won a lot of races with his – ocean races, Santa Cruz races, stuff like that. And Myron 
always just bad-mouthed the boat. He said, “Did you ever see a fish with corners on it?” 
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He didn’t like the plywood deal. He said, “This is an ugly boat.” He was his own worst 
critic.  

 
MW: Well, how did the design come about though? I heard that he was asked to design it. 
 
HE: He was asked to design it. Jeff Capell, Arvid Johnson – the same guy that had Suomi, he 

had (Spaulding 33) #1, I think – Mike Schnapp, Henry Bueller had one of them, they 
asked him to design it, which he did. And then they all built them. I don’t think Myron 
helped build them much. He must have gone by, they were built in San Francisco some 
place. So that was a successful boat. And the KIM is still going, the blue one down there, 
Ron Toschi has that – and he sails that all over the place. That was built by Barney 
Nichols in Alameda for Dick Connick. That was the one boat that was not built out of the 
coop – and Ivan’s boat was not built out of the coop either. I think Ivan did that on his 
own.  

 
The other boat he designed, and was built by Anderson and Cristofani, was the Nautigal, 
which is still going. And it won a lot of races, and he criticized that because they put an 
iron keel on it instead of a lead keel, and that used to bug him. But Anderson and 
Cristofani built that. I forgot who had it built.  

 
TL: Jeff Stokes has it now. 
 
HE: Yah. Raleigh Herman had it for many years. I went to Santa Cruz on it when I was about 

ten years old with Raleigh Herman and a bunch of guys. But that was a good sailing boat. 
And then I used to race against it with Serenade and he used to beat us with it once in a 
while – because it was a good sailing boat. All of Myron’s boats sailed well. They 
balanced well – he was very particular about that. He couldn’t stand weather helm. He 
hated weather helm. Anyway, that’s what he built. And then they got the Chrysopyle 
going after that for Dean Morrison, and that was successful – they won a lot of races with 
that. And Myron sailed it a little bit. Dean was a Rhodes 33 sailor and he was a damn 
good sailor in his own right, so he didn’t need Myron to drive it for him all of the time. 
So Dean usually drove his own boat. And then I think that was about all of the boats that 
he ever designed. He built Buoyant Girl and he built Chrysopyle, and all of the rest of the 
time he was doing repair work. And he sailed all of the time. He navigated Dorade in the 
Honolulu Race in ’36 and they won that. He did that with Jim Flood. I think Jim Flood 
bought the boat from Olin and Rod Stevens. So Myron was the navigator on that when 
they won that. And then he was navigator on Peterson’s boat [Standard Oil?], the old 
Javahead. And Myron navigated that to a first class in class in one of the years – in the 
50’s, somewhere in there. He was a good navigator and very successful.  

 
MW: Do you have anything to say about Myron as a measurer, that part of the work? 
 
HE: Oh, oh, the measuring thing – that was his bread and butter. Well, I don’t know if it was 

bread and butter - I don’t think he made a nickel on it. But he’d take so much time to 
measure a boat, it drove you crazy. Absolutely everything was right to the nth degree, he 
didn’t give you an inch. He wouldn’t. He just measured the boat as it was and he 
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wouldn’t tell you how to change it. You brought it to him and that was the way he 
measured it. He wouldn’t help you cheat on the rule. He didn’t believe in that. And when 
you brought him the boat, it had to be right and he’d measure it, and his measurements 
were absolutely right. Except, a few times, he was so accurate, he’d hold the tape a foot 
away and read the first foot. And then he forgot to deduct that. A few times he screwed 
up – things were off by a foot – so they were a foot longer than they should have been. 
He did that on my certificate.  

 
But he measured all of my boats. He measured just about all of those. Jim DeWitt was 
another one that measured boats, Jimmy Dewitt’s father. Jimmy DeWitt Sr. was a 
designer who did the Sunset and he did the little Acorns that my brother built. But Myron 
and Jimmy DeWitt were the only sailing naval architects on the Bay. There were other 
naval architects, but they were steamship type designers or shipping guys. For yachting, 
Myron was THE man. And for measuring, for years and years and years, Myron was the 
only one doing it. He was the only one who understood the rule, and was able to design a 
good boat to the rule. And then I think he would consult with people and make it all work 
for them. He did a lot of rigging work – spar building. He made a lot of spars. He didn’t 
do a lot of bottom jobs – he didn’t like that very much – that was not his real line of 
work. He’d haul a boat out and it would sit there – he had Bacigalupi’s boat out there – a 
little yawl, a 40 foot yawl that lost its rudder – it was two years before he got the 
goddamn rudder on that boat. 

  
MW: What do you think of Chrysopyle? 
 
HE: Chrysopyle was OK. But Myron didn’t like Chrysopyle because they made him put that 

damn doghouse on it. Dean wanted that doghouse and Myron didn’t want that doghouse. 
So I think he made it as ugly as he possibly could.  

 
MW: I heard a similar story from Ivan Davies when he was here last week. He said that when 

he put those big windows on Auroral’s cabin top, Myron didn’t like that at all, he liked 
those small windows.  

 
HE: Yah, he thought the windows were going to break out. Anyway, Dean went under the 

Richmond Bridge with Chrysopyle in one of the places where it was a little too short to 
get under, and tore the rig out of it. And Myron built a new rig, and that took forever. 
[Dean said,] “Myron, let’s put an aluminum rig in it.” He wouldn’t do it, he just wouldn’t 
do it. So he made the mast that’s in there now, it’s a beautiful rig. All his rigs all the time, 
he did spreaders that were absolutely perfect, it bisected all of the angles, he was 
meticulous on everything he did. His tangs – he made all of his own tangs for the mast 
out of Everdur silicon bronze, and he cut them out – they were beautiful. His work was 
exquisite. And his designs were exquisite. And I don’t think anything ever broke that he 
designed. And he didn’t have that much education from what I understand – it was a high 
school education, I guess. I think he taught himself. He came from Eureka. And I don’t 
know that – Bob Keefe might be able to give you some of that. And I know he used to go 
up to Eureka every once in a while. And then I remember he married Gladys. 
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MW: Did you know Gladys? 
 
HE: Oh yah, I knew Gladys. He had a great friend in Jim Nuckles, Dr. Jim Nuckles. Jim had 

the Gladys N built by Theo Stevens of Stevens Brothers in Stockton. It was a Sparkman 
Stevens weekender class, they called it. It’s anchored right down here. And Doc Nuckles 
had that built, the Sparkman Stevens design, and Myron was a good friend of Jim’s and 
they used to sail together a lot. And then Jim died fairly early – he wasn’t very old when 
he died. And so they sold the boat to Bob Roener. And then Myron and Gladys got 
hooked up somehow or another, and I don’t think it was a marriage made in heaven 
exactly, but they got married. Myron was 65 when he married Gladys. It was the first 
time he was married. It was the first time I ever saw him with a female. And Myron 
didn’t drink – he never touched a drop of booze.  

 
MW: It’s funny, because there are a couple of old bottles of rum and I forgot what else in the 

office, but they’re way up on the top shelf in the back, like someone gave them to him 
and he just stuck them up there. 

 
HE: I’m sure that’s what happened. But, anyway, he and Gladys got married and I don’t know 

how long they were married. And, oh, they used to fight tooth and nail. They took a road 
trip one time and she threw Myron out of the car in Nevada or some goddamn place. 
Then, I remember him spending one Christmas there in the boatyard all by himself – she 
wouldn’t let him come home for Christmas, and I thought, “Oh, Jesus, the poor man.”  

 
MW: That explains the couch in the office when I first moved in. 
 
HE: Oh, yah, he used to spend nights in the office. Oh, yah, he had a hell of a time. Always 

wore his suspenders, and khaki pants, khaki shirt, khaki jacket. 
 
TL: And a white Chevy truck.  
 
HE: And a white Chevy truck. That was his second truck. I remember the first one - he had a 

green Chevy truck originally and he drove that until it wouldn’t run any more, and then 
he bought the white new one. That was a big deal. And then he ran that until it wouldn’t 
run – well I guess they still have it. Do they still have it? Mike had it for a while.  

 
MW: Well, we don’t have a pickup, so... 
 
HE: Mike had it for a while. It must have probably died, it had to have died. I drove with him 

one time. I said,  “I’m never going to ride with that man again. He’s crazy.” 
 

But he used to do a lot of committee work on the Cruising Club of America rule. We 
tried to get the Los Angeles bunch to interpret the rule the same way that we did up here. 
We used to fly back and forth once in a while and have meetings down there. He was 
very good at organizing and time and saying what he thought when he thought it. And he 
was usually pretty much right.  
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The man was a real gentleman and just a great guy, I thought. Later on, he got pretty 
crotchety and you had to kind of roll along with it. He got very bitter at Clipper Yacht 
and he got bitter at the city council, and I don’t think he had any right to do that because 
he built the building over the property line and a few other little odds and ends. He 
pushed his side of it pretty hard. But he really got upset with the city council when they 
wouldn’t protect him, and this and that. But I’m not sure he needed any protection.  

 
MW: Can you talk in a more general way about the changes to the Sausalito waterfront since 

you first came around and the history that we want to preserve?  
 
HE: Well, the Sausalito waterfront was really a boat building town as I remembered it. I 

started working in Sausalito about 1949, somewhere in there, as a kid - I used to sail to 
work.  

 
MW: Now, both Nunes (Boat Works) and Madden and Lewis were still around then. 
 
HE: Nunes was going, Madden and Lewis was going. Pascanucci was going, Sausalito Ship 

was going – which was where Galilee Harbor is now, and it the changed to Bob’s Boat 
Yard. Arques was down in between all of that someplace – he had a place down there. 
And they built barges and stuff like that in the old days. And then Arques bought all of 
this property up at the north end of the yard. And Pappas? bought a lot of that property up 
there, too, where the houseboat harbors are. And Clipper Yacht Company.  

 
And Nunes Boat Company had two buildings, one on each side of the street, right in front 
of the Golden Gate Market now. Right next to the Valhalla was where the Nunes Brother 
boatyard was, and that’s where they built the Zaca. And they built Bear boats there. 
Manuel Nunes designed the Bear boat, the Hurricane, the Typhoon - Myron had a lot of 
influence on the Typhoon. They only built one of them, but it was a damn good boat and 
Myron designed the rig for that. Ernie Nunes designed the Mercury, which is still a good 
class. They were smaller than the Clipper, but they were designed before the Clipper and 
a little smaller boat. And it’s still going strong - the Mercury class is very strong. And 
then Nunes Brothers built a lot of fish boats and commercial stuff. They built the square 
head, do you remember Matt Arangus’s square head? They built that. They did a couple 
of those types of projects. They were very aggressive, good boat building yards. They did 
repair work, too. They built Moonglow - I don’t know where the hell that is now. They 
built that for Pedersen. So, Nunes Brothers was a hot yard. 

 
Madden and Lewis was another yard. They built Ace, which was an R boat, they built 
[across the street?] Jackie Mantel owned that forever, another crotchety old bastard. 

 
MW: Well, Myron worked at Madden and Lewis for a while, didn’t he?  
 
HE: Yah, during the war, Myron worked down there, when Madden was building 

minesweepers, I think that’s what they were building. Myron worked there, everybody 
worked at Madden and Lewis, they were the big yard. A hell of a good yard. Dick Lewis 
and Herb Madden. And so they built a lot of boats. They built Curlew, which was Bird 
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boat #2, they built Bird boat #25, they built the Ace, I think they built some other stuff. 
And they were a very good yacht yard, but the commercial stuff, too. And they were big, 
they were really big, and they took up quite a lot of that Sausalito waterfront down there. 
And they had a huge big old wooden building, and it then caught fire one night and it just 
went up like that. The guys were down there with their axes cutting the cables to let the 
boats go down into the water to get them off the ways and the whole place went up – they 
didn’t save anything. But they had lumber stashed and stored and it was a really good 
first-cabin boat building yard. And after that, they rebuilt it, but it was never quite the 
same.  

 
MW: We (the Spaulding Center) need to get those sprinklers in. That’s one of the things we 

have planned for our building.  
 
HE: Oh, and that place is an… I used to look at that (Spaulding Boat Works) before Mike 

cleaned it up, and think, “Oh, Jesus Christ, this place is scary.” A cigarette in between 
those planks and you’re all through. 

 
But those were the two big yards. And then Frank Pascanucci built fish boats down there, 
Italian fishing boats is what he built.  

 
TL: The Clea is a Pascanucci boat. It looks a little like a Monterey. 
 
HE: Yah, he did some square stern stuff, too. He didn’t do all double-enders. And he was a 

good builder. Sausalito Ship did a lot of bigger stuff, shipyard work. And then from 
Sausalito Ship up to the end of Gate 5 Road here was all Marinship. And Bechtel came in 
right at the war and built this thing in 90 days. They filled it, they knocked down the hills, 
they moved houses, they brought the railroad in – the railroad was coming in anyway 
because it went to Sausalito – at the end of Sausalito was the ferry pier and all that. And 
they banged this thing up in 90 days and had a ship out. My mother worked here as a 
welder during the war building ships.   

 
And then, after the war, the war assets took it all over and was selling it off and nobody 
wanted it. It was an orphan. The City of Sausalito didn’t like it, they didn’t like anything 
about it. And nobody wanted it. You couldn’t give the goddamn land away, except for 
Cliff and Shirley, who could see the handwriting on the wall and what a great deal it was, 
and they were the first ones in. And Schoonmaker was the second one in. Schoonmaker 
were the big Detroit diesel people, and they had a big plant on the east coast, and they did 
all their work back there, and they wanted to move back out here. And they would buy 
locomotive engines and make generators out of them, and submarine engines. And they 
made generators out of those things, and that’s how they got their start. And then in 1960, 
or 1958, somewhere in there, Fred Coleman decided he was going to build a fiberglass 
production boat, the Bounty, which was a Rhodes design boat that he built in Michigan 
before the war, or he had something to do with it. Anyway, he took that design and he 
brought it out here. And he rented a section of Schoonmaker’s big building there and they 
started the molds and everything and made the first production fiberglass boat – more or 
less the first, the first big one. And so he was doing that and he was selling those for 
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$18,000 for a 40 foot boat. And it had a fiberglass mast – fiberglass spars. And they lost 
their shirt on trying to make that mold and make those fiberglass spars. They eventually 
went to aluminum. He was a little ahead of his time because they’re doing the same thing 
with carbon fiber now. But Fred Coleman started and ran that and it went broke about 
three times. And before it went broke they built the building right next to mine down 
there, the big building which is what we called the Bounty Building and now it’s 
Schoonmaker Point Marina and all of that. The marina wasn’t there, but they just put up 
this big aluminum or big metal shed. And that’s where they started building the Bounties. 
And they had I don’t know how many guys working in there. I was over there building 
little Dashers out of inch and a half planks a nail at a time and they were over there 
pouring them out of a bottle, and I said, “Boy, something’s wrong here.”  

 
But they went broke three or four times, and Pearson finally bought out – let’s see how it 
went – Fred Coleman started it, he went broke. They refinanced, Fred Coleman still ran 
it. Then (Ted) Schoonmaker got into it, he decided he was going to get in, because he had 
bought a Bounty and he and Bill Stewart were good pals and, anyway, they both bought 
Bounties. And so Ted decided he’d buy the company from Coleman, and he did. And 
then Bob Potter ran it for Ted Schoonmaker (Potter was another crusty old fart – nice 
guy, though). They ran that, about three or four different companies.  

 
And then Pearson came and bought them up. And then they closed it down. They were 
the last owner in that bit of fiberglass production there. They built Tritons there, they 
built Alberg 35s there, they built Vanguards, they built an Aero Marine 24, which is a 
little Tripp design. They built Ensign Electras and Ensigns. They built a lot of boats there. 
God, they built a lot of boats there. I mean, they were shipping them out of there. That’s 
when the trains used to come – I remember the first Bounty that they completed. They 
were sending it, I don’t know, to the Chicago or the New York Boat Show. It was in the 
middle of winter or some goddamn thing, and they loaded it on a flatcar there and the 
guys were still working on it all the way across on the train, finishing the goddamn thing 
up so it could be in the New York Boat Show.  

 
And, you know, they really promoted it. The guys were good. And he wouldn’t raise his 
price. He said, “I’m going to build that boat for $18,000, and that’s the way it’s going to 
be.” Well, if he had charged a little more, he might still be in business. He just had a 
thing about how cheap he could build it. And, you know, they’re solid as a rock, the 
goddamn things.  

 
MW: Michael Wiener wanted me to ask you about Hussy.  
 
HE: That’s the 8 meter that Myron sailed in the Perpetual Cup. (I’ll take you down to the shop 

and I show you the picture of it). He sailed it for Jack Lotseth and the Corinthian Yacht 
Club and then he raced it after that. I sailed with him a little bit on it.  

 
And then I came along and built Easom Boat Works and built a couple Clippers. I built 
25 little Sun Boats that are little 15-foot things. Off of Belvedere Lagoon, that was the 
social thing to do – I have a Sun Boat off Belvedere Lagoon, they’re little plywood 
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things. I made 25 of those. And then I started building this Dasher - little 32 foot Dashers, 
a stripped planked Bill Lapworth design boat that was a hot little number in Southern 
California. A really, really good little boat. So I went down and sailed on it, and I had 
talked to Bill Lapworth and said that I’d like to build these in San Francisco. He said, 
“sure,” and he sent me the drawings and I paid for the drawings and we built four of them 
– three and a half – the last one was a kit boat. And they were successful little boats. I 
sailed that for three years, and then I decided I wanted a 40 foot boat, and I went to 
Myron, and I asked Myron to design me a 40 foot boat. I said, “Would you do it, 
Myron?” And he said, “Yah, I’ll design you a boat.” So I gave him a check for $100 
bucks, down payment for the design. And nothing happened and nothing happened and 
nothing happened. “Myron,” I said, “I’d like to build this thing one of these days.”  

 
And, anyway, about that time, the Cal 40 came out, and that was a Jensen design, that 
was a fiberglass boat. I said, “Jeez, that’s about what we were kind of thinking of – that’s 
the same size and everything.” So I said I think I might get a hull, and I talked to Still and 
Lapworth and they said, “Yah, we’ll sell you a hull.” And I was going to bring it up here 
and put a wooden deck and house and interior in it and finish it myself - I just bought the 
hull - a new rig and do that all myself in my yard. And we agreed that that would be a 
good thing to do. Well, I went down to sail it – I thought, I’m going to go down and sail 
this thing before I buy one of them just because there were a couple of them sailing at 
that time. I went down to L.A. and went out on it and, Jesus Christ, it was like sailing a 
drum. It pounded and banged and it was fast as hell – I knew it was fast. And I thought, I 
just had my first back operation and I said, “ I don’t think I can do this, I don’t think I can 
handle this thing. It’s going to kill me.” So, that night, after my wife and I thought about 
it, and the next day I called Bill (Lapworth) and I said, “Bill, I can’t handle that boat.”  

 
And my wife said, “Well, why don’t you go look for a boat down there, maybe you buy 
something, find something to buy. You don’t have to build it.” So, anyway, we went 
looking. We went down to Newport Beach, went into Chuck Allman’s place there, 
Balboa Marina. And I walk in the door, and for some reason I just came out and said, 
“Do you have an 8-meter for sale?” And he said, “Yah, yah. We’ve got an 8-meter.” So I 
said, “Let’s go look at it.” And it was the Yucca. And so it was anchored right off 
Newport Harbor Yacht Club, and it was a foggy morning. We’re rowing out there and 
this thing looms up out of the fog, pointed on both ends, perfectly nice. Anyway, I said, 
“Well, maybe we ought to take it for a sail.” I looked at it, beautifully built. I mean, the 
thing was just…the workmanship was in that boat is by far the best I have seen 
anywhere. And no expense was spared when they built it. It cost $40,000 to build that 
thing in 1937. Anyway, the long and short of it is, I called Myron and I said, “What do 
you know about the Yucca, Myron?” He said, “Well, I’ve got a drawing of that 
someplace here. I was going to make a yawl out if it.” He said that he was going to buy it 
and make a yawl out of it. Because he had sailed on it with old man Bartholomew early 
on. And I said, “Well, I’m thinking about buying it. What do you think?” He says, “Buy 
it.” So I did, the next day. Well, I drove home. I said, “I want to sleep on it for 24 hours.” 
And I couldn’t wait to get home to pick up the phone to call him to say to put the offer in. 
So, anyway, I ended up buying the goddamn thing. That was 43 years ago.  
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MW: And a lot of victories ago. 
 
HE: Yah, well it’s been a great boat. And I got it up here and it didn’t sail very well. And I 

kept asking Myron to help me with it, and he did. He said, “You’d better put some ballast 
in it.” They had cut out 1,100 lbs. of ballast out of the keel when they put the engine in it, 
and I said, “Myron, this thing doesn’t go.” And he said, “Well, put some ballast in it.” I 
said, “How much.” And he said, “Just keep putting it in until you get it going the way 
you want.” So I did. I put 800 lbs. of ballast in it and it’s still there. And the boat’s been 
sailing fine every since.  

 
MW: Did he change the rig, or just the ballast? 
 
HE: Just the ballast. Well, I moved…the head stay used to be way out on the bow. It was 

originally designed where it is now. And for L.A. they moved it out to the bow to get 
more sail area on it because of the light air down there. So I moved it back where it was 
designed when I got it up here, and that helped. With Myron’s advice and help, I got the 
boat going.  

 
And then I blew it up. In 1964 or 65, Thanksgiving, and I was up at the fuel dock, right 
here. I filled up the tank. We ran out of gas coming up, so we sailed in. The tank was a 
very poor installation – you had to take the top of the tank off to get the fuel to go in it. 
So I did all that, and all of the fumes and everything came up and went down in the bilge. 
I filled her up, turned the key on, BOOM, it was just one big blast. I’d just given my son 
the credit card - he was four years old at the time - and he had gone up to give it to the 
attendant and I turned the engine on, stepped off on the dock, and it blew. And it tore all 
the decks down the port side, just sheared every deck beam right through the genoa track, 
just sheared everything like a knife. Shattered every bulkhead inside, the whole thing – it 
just wrecked the boat. Right after I bought it – I hadn’t had the boat very long.  

 
So, I went to Myron again. I said, “Myron, I’ll need you to design something. I want to 
change the house a little bit and this and that and the other thing.” He said, “Do it 
yourself. You can do it. You have the help down there, you know what you’re doing, you 
can do it.” I got more free advice from that man. And he never cashed the check for the 
design fee. I mean, I wasted a lot more of his time than that. But that’s the kind of a guy 
he was. And I really wish you’d talk to Bob Keefe about him a little, because Bob’s got 
probably a different slant on it than  maybe I have. But I just loved the guy, just thought 
he was great.        

 
MW: So what do you think about the (Spaulding) Center now, and the future of the waterfront, 

the future of the Center? What do you think the history is that we should be capturing and 
how should we use that? 

 
HE: I think you’re doing it. I think the best move you made was get out of that IYRS deal. I 

didn’t like that from the get-go. They kind of wanted me to get involved. Peter English 
wanted me to get involved and I didn’t like the way things were going. I didn’t like the 
IYRS deal because that’s an east coast operation. I mean, they’ve got more money back 
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there than God and they’re able to dig it out of people. We don’t get that kind of thing 
here. That’s kind of what you’re getting paid for. I just kind of thought they were kind 
of…it wasn’t Sausalito, it was just not Sausalito.   

 
MW: That’s funny, because when I talked to them when I first got interested in the project and 

asked them what their interest was in having a shop here, they basically said that they 
wanted to raise money on the west coast and no one out here would give them money 
because they didn’t have a west coast operation. They wanted a foothold out here so 
people would give them money. 

 
HE: Yah, and it’s amazing, because Jeff Rutherford’s going to go back and rebuild that 

Coronette, which they couldn’t seem to fund. And Bob McNeil bought that. Jesus, have 
you seen Bob’s boat over in…? Oh, it’s gorgeous, unbelievable what Jeff’s doing over 
there. It’s worth the trip to go over there. It’s great. Take Michael with you. [Tony Ferry], 
who used to work for me, is doing all of the woodwork, or not all of the woodwork, but a 
lot of the woodwork. He’s a crackerjack mechanic.  

 
MW: Do you like the deal with the Arques school? 
 
HE: I do. I think that makes a lot of sense. I talked to Bob Darr about it at a boat show a 

couple of years ago. “Why don’t you and Myron get together?” I don’t know Bob very 
well, I just know of him. And he said, “Well, if you’re going to have a school, you have 
to be accredited for this and that.” And he had a lot of ideas at the time of which I knew 
nothing about. But I said, “It just seems like a natural.” And I think Mike has just done a 
hell of a job there.  

 
And I’m enthusiastic about what you guys are doing. And Tom (List) - and you’ve got 
some pretty good people on that Master Mariners…guys you can tap into, I guess. And 
funding is going to be tough, there’s no doubt about that. There are some people here 
with the dough, if we can show them what’s happening, what really is happening. 
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Myron Spaulding at the helm of the Hussy , winner of the 1946 Perpetual Cup. 


